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ANY will recall. some
ne doubt in night-
mares, Richard Good-
win's huge, trussed
white globe, split on one side and
pulging with varied rags, in the
1 Perspecta, where it présided-
ver a mzscclhm/ of oddities at
he Art Gallery of NSW. .
It was supported by a'steel n%’m
ARl bore nne . semi-hemispheric

usps that may have callected the

aws of heaven or were used In rit-
:al libations. Tt was called Exo Skei-
cton Pivor, the bowls and the title

2an and his aspirations. pave, 4
s, Jost internal structurccand
\OW Derform with the usc of éxo
kelewens. In 1081 Goodwin ecxpatic
0d: “Exe skcleton i @ Lerm used
tor the external encasement of
loreatures such &3 insects. I sée the

fuman being an insec’
through high technolegy. Technol-
logy torming the ‘exo skeleton'

zround the fleshly human body . a
man nami.u.sdmp!ei!c:udcexp
ample of the idea™

Naturaliy commentators have re-
ferred to Samuel Beckett and
Kasfka or Salmau Rushdie's Mid-

Skeletons

SYDNEY: R(d’lm'd Goodwin:
. Nine senlptures, Aone Macdonald:
Seven colour protographs of the
Louvre ceiling. David Wales:

- Mirses/ Boalyn Qxleyd Gallery

Mzou ot Mente: 26 instructors from
the College of Fine Arts, NSW
‘University/Ivan Dougherty Gallery

ELWYHN LYNN

Bond in a brand new book from

Qliver Freeman with contributions
frem Christopher Allen  and
Jaoques Delaruell

The book brings us to the threshe
old of the exhihition where hose
bandages, shells, winding sheols
and banners of white cloth stlff-
ened with acrylic resin have almost
disappeared to be replaced by the
bricolage of steel rods, emply sems-
hemispherical cusgs, bamboo cane
and cther clean debris. Lots of IL IS
arte poverz as realiced nol Ly an
artist of the cammonplase but by an
arcliltect of the ccoentric; scluallva
graduate In proper architecture,
that exo skeleton often bdadiy
enshrouding manking,

Most tense of the new atructures
\s Worried T'russ for a Nervous Per-

son (1592); 4.5m long. eamposed of
the intarmal parts of a piano, it
arches with the thrusting and dylog
fall of Mozart from a floor dbc

* which also has & rigging supporiin,
: a»la.wc ateel sphere. It's abou’
myriad Jonsel

rolating

e

rotes and a 3
sphere of tough self-aufficiency. - °

Another is an ancent tricycle .
with & mouﬁ:aeu where a cane {ig-
ure, if you lke, Jeaps with the traj-
ecloryot a Franz Kiine brush stroke, -
s titled Third Wocld Kline and re-

calls the fact that Kline obee pain-

ted in the cheapest available house
paints In biack and white. 3

Exo Skeleton Sphere i & crushed,
Jezden 2J00e acoumperiod by a westle
bridge ke 6 huge dast: Apartment B °
of cane poelenaing o be baskets
resambles an acroplane dmzing o
the carth with suction cusps.

With Ken Unsworth, Ooodwln h
sng:&nc o,:‘:lur pl wexsg“ndh.

Cgo! sculplors,

the paycholegical frontiers of that -
increasingly mesmerixing art. <

In an appropriate small room ag-
eompanying  Ocodwin's  tatiered
survivors orp'uw imagination are
saven colour photographs with putll
and cherublm and rlugth“mlcal e
tures that. cavert on’

Trick trike: Richard
Goodwin's Third
World Kline at
Roslyn COxleyS

or the human insect

has dozens of tiny enigmatic 1con
mru\mmmouumm
exerclsing, the smaller peintings
tom!nams brain and his pens, [t
in morals, k¢ an Anne
W and $o arc physically

~ shrunken:
Mmmmhetmm

The ghow of works by 26 instruc-
“tors atl the Collewd of Fine Arts of
the Universily of NSW, is the firsy

- part of a more yaned gathering
later also to. be ‘assembled at the
lvaoumnyGaLery

Helen Eoger presenta a finely
cd.!ordbxy balancad geometrl a.b
‘straction that looks y CON~

tl’\ledﬂ:dwhynol.u.tdlstmu
‘derives from a sclid piece of fumi-
mremt'mnl.ofmopo 1 window.

Col Jordan's Interfer, one of nis
“Tinesl works, relishes, as he says:
“the visual paradox that makes
ospace itself the unpredictable ele-
_wment, invaded here by slielng nizid

white bands, or curlicues of colour
-on black, It is doth refined and re-
lentless.” A white, icolnted triangle
‘helps conflmm his view that “my
1sub)«:t is the process of perception

Scmething stnliar could be saiq of
the unturling lyriclsm and subtle

Y gradations of Rod MUgate's tribute '

10 Internalitiea ot Gerard Manley
Hopkins or abous the overwhelming

- guggestiveness of Ian Grant's grey

landscape. Terry ODonnell's
fastidious drawing and Alan OM-
field’'s Raft, reminiscent of his re-

. ctnt Blake co-winner, where the
“spars and rigging give & shifting

ocde"tomemyrhd(oudws

Ages teachers were dis-
couraged from publlc exhibition: at
the moment Emanuel Raft's two

‘gale Works with nks, load and gold lost

arc gquieter mm;ﬂemonts o his
commanding pisces sl Coventry's,
Just as Peter Pinson's 1834 Escarp-
ments signlfies the calculated care
of his Drawings As Officlal Military
Artist at the Lewers Gallery unti)
June 28,



